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schen Kunst? Vielleicht würden sıch uch hıer die VO:  - für die trüheste Kiırche kon-
statıerten Diskrepanzen zeıgen. LindemannBethel

Eriıch Dıinkler, Chriıstus und Asklepiıos. Zum Chrıstustypus der polychro-
me Platten 1mM Museo Nazionale Romano. Vorgetragen 26 Januar 1980

isch-hı-Sıtzun sberichte der Heidelbe Akademıie der Wissenschaften, Phıloso1-StOr1SC Klasse 1980 Heı elberg 1980, Carl Wınter Universitätsver 40,
Tatel
Kar Prumm 1ın hıs nınetieth yCal W as usted, doubtless trıbute hıs OW)

apprecıation thıs book Not tOor anı y ack of acade-
ZreatnesSs 1n the field, wrıte

l deference the author (and the SaImnc tımemM1C CNCISY, but chow hıs specı
CoOurag«c VCI hıs OW!] lesser confreres), he pleaded that sSOMe experience 1in archeology
W as needed and securo;d compliance. Shortly after the book arrıved, he W as called

the eternal symposmml October 8’ 1981
These briet but richly-illustrated and evocatıve Are princıiple restoratıon an

wriıtten tor the catalogue of the New orkcompletion of what Protessor Dinkler ha
ıtems 372 and 33 aMetropolıtan Museum of Art exposıtion “Age otf Spirituality”

here it W aAS shortened and disfigured (ent-tor the per10di1cal (Gesta 18,1 (1979) [/—87,
tellt) by Eingrif)f of the editors. The implıcatıon of the title, that in early representations
Christ W as SCcCCIl 45 NlLYPC of the healing-god Aesculapıus, 15 worked Out 1n WaYy
enthralling ın itself, but trailing along anı y NU:ber of intormatıve etaıls which INay
ere Just set forth ın the order in which they

oks WeIC “uncommitted” they had samplerEarly producers of both coffins and bo
an when bereave: scholarly client ameot art-motifts avaılable in theır workshop,

order, he had choose ON the art-torms available, which served equally well tor

pagans and fOI' believers Varıous persuas1ıons (p ( thıs pomnt the tootnote might
ell have reierre: Beth-Shearım, where the coftins of p10us Jews bear figures otf

he purchasers had take theır choıice
pPas mythology neutral symbols because

what W as avaılable 1n the atelıer).1808  I there w as fallıng-away ftrom (the ıdeal)The Winckelmann 1eW that around 300 a4.d.
classıc models, F the paradox-but-fact tha “classıc contaıns wıthın ıtselt antı-
classıc trends” fn from Brandenburg; ere LOO might timidly zEeST that He-

el’s “chesıs callıng torth ıts OW. antithesis” would NOL be irrelevant). Samlec S,
al flattening of relief-figures (from the Thessalonıca (53a-callıng attention the gradu

lerius-Arch the Constantıne arch), Say s that thıs 1S, brings ıth it; “graphic”
le; thıs mmMecan intriguingly that ınd sculpture gradually sed form ot
wrıtıng.

In the earlıest SLaAgCS ot Christian art there w as “typical Christ”; who could be LEC-

ognized by 15 OW.: figure alone; hıs ent1ı had be inferreı trom the context One
earlıest ase ıth amb the shoulders, looks glamorously unlike the

much that really MI1SS 11portrayals of Christ are ACCUSTOMEC
SOMMEC INOTEC methodical proofs that it 15 Christ and NOL Just ONEC of those good-looking
shepherds which fter all abounded 1ın those ateliers tor paganıs an Christians alıke
“The only unıformity ın representing Christ” SaysS 125 x  was LIts ack ot unıform1
unsystematically chiftin symbols ıke sheep-carrıer, Orpheus, Bellero hon, the f1h

EeVvVen the f}ısh” [add NO Josef Fink, erakles als Christus ıld der Vıa
Plate 4I the transıt tromLatına: RArchCr 33—146]. In explaının

13 oes NOL really Sa y that „the three ull-heı f1 uUurecs
) separated by sSsCENCS
LW least arec bearded),all resent Christ (one carryıng amb hıs oul CI'Sd,

and mMatter 15 LOO fundamental the discussıon be ett sual
The «H1P 1es  K ot the world who have een defending agalnst irritated elders theır

4] the Jesus-figure wıill be pained learn trom thatlong haır beards by A}
the earlıest portrayals otf Sst, everything 400, aAarc usually beardless! At anı y rate
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when the healıng teaching Chriıst tırst aPDPCars bearded, he 15 qualitied “the CynN1C
Christ” (after Gehrke: NOL because of anı y mental attıtude, but because of garb known

be popular wıth the “Cynı1c school”, 16)
Ultimately the fıgure which “makes ınk of Christ” but 15 really based Aescu-

Jlapıus the healer (merged SOMMNC EeXiIeNT wıth Zeus Soter ATl Pergamum, 32),
OUuUt be tor Dınkler “che healıng otf Christ” but portrayed exercised by
Apostle rather than Dy Christ ımself£. Only gradually thıs healing/Aesculapıus pOL-
trayal be merged wiıth the (ın person) teachıng Christ. Very interesting 15 the
NOTtE of Plate ILL, showıng that Christ’s OÜ Biıble W as scroll Old Testament
only of course), whıle the Christians’ Bible (whether W as always
bound into codex! The transıt the Aesculapıus-type 15 28 partly based the
author’s 1eW that the iıtselt a1ccommodates apocryphal tradıtions; and
thought-provokingly that the Chrıistian detenders of hrist’s miracles
laımed that these WEIC qualitatively ditferent ftrom those oft healers.

If ave faıled do Justice the maın lıne of Dinkler’s thesıs and Its probatıve
force, it 15 because the obiter dicta are and arresting; which makes thıs
slender volume real ‚9 but perhaps also why ıt W as entstellt by the Fın-
271 of (7Jesta.

Robert NorthRom

Romanos le Mäelode Hymnes. Introd., criıt1que, trad. Par Jose (Gsros-
didier de Matons, Tome OUVeau Testament ALVIE) hymnes de cırconstan-

LI=LVE) Il Sources Chretiennes, 283) Parıs (Les ed du Cerf) 1981 556 S.;

In einer Besprechung VO 11— 1V dieser textkritisch erschöpftend informiıerenden
und ausgiebig und vielseitig kommentierten Romanosausgabe hatte Hunger 1n Byz
Zeitschr. 61 90 seıne Freude über deren Jottes Vorangehen geäußert;
doch 1964 —67/ ın kurzer Abfolge bereıts dıe ersten Bände mı1t insgesamt 45 Hymnen
erschienen. Wenn Bd Eerst nach einem vierzehnjährigen Intervall vorliegt, 1sSt der
Hauptgrund dafür sıcher 1n dem Entschlufß des Vt suchen, zahlreiche Fragen Ro-

zunächst ın eiıner breıit angelegten Monographie aufzuarbeıten („Romanos le
Melode les orıgınes de la poesıe religieuse Byzance”, Parıs 1977, 1in verdienter Weıse
ewürdigt z B VO  3 Hörandner, Jahrb Osterr. Byz 28 11979} 351 =354); Bd
jetet 1U die etzten Hymnen Z Neuen Testament (Nr 675 einıge BulfSs- bzw.
aränetische Hymne Nr. 15 eingeleıtet durch Les dix vierges I‚ un schließlich
riere OT OTLXOV 56);, das einz1ıge Werk des Romanos, das VO  - der Form des

Kontakıions abweicht und VO:  5 dessen Echtheit mehr als die trüheren Herausgeber
überzeugt 1St. Miıt 1St ber keineswegs das nde der Ausgabe erreicht. Wiıe sıch
aus der Liste 1n der Monographıie, 330 f’ erg1bt, verbleiben noch die Hymnen hagı0-
graphischen Inhalts (Nr 78  9 Vo  } den Spurla un den OMAanOs nıcht sıcher
weısbaren Stücken 1Jer VOT allem der Akathistos) ganz schweıgen. Doch 1st NUN,
ach Vollendung der Monographie, ohl wiıeder aut eınen rascheren Fortgang der Aus-
gabe hoffen

Grundsätzlıches CS Edıition (Qualität; höhere Wertschätzung der „abendländıi-
schen“ Überlieterung in den Hss Corsinianus 2366 und Vindobonensıis Suppl.
SE 96 gegenüber dem Patmos-Kontakarion © Metrik: Bedeutung des Kommen-
tars) wurde bereıts VO  n Hunger in Byz Zeitschr. 58 (1965) 112—115 DESaART un
braucht 1er nıcht wıederholt werden.

Eıne Würdigung des VO  3 vorgelegten Textes geht vielleicht besten VO eiınem
Vergleich mıt der mafßsgebenden ersıion der Oxtorder Ausgabe VO
Maas un: Irypanıs (1963) aus, den ich tür diesen Band erschöptend IN-
men habe Hıer Nur das Wichtigste.

Eıne große Zahl VO Abweichungen ergibt sıch 4UuS der erwähnten Bevorzugung
von gegenüber dem Patmos-Text (P der Q) In einzelnen Fällen kann 1N-


