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Dıie N: Dastellung liest sıch mühsam. Das mü{ifßste S1| nıcht seıin. Man
wiırd den Findruck nıcht ganz L0s, der Vertasser verfüge War ber eine sagenhafte
umfassende Kenntnis des Materıals, se1 ber 1 Rıngen Mi1t seinem Rıesenstoft
iıcht immer siegreich SCWESCH, weıl sıch die methodischen Fragen der Stoft-
darbietung wen1g kümmerte. Es kommt hinzu, daß eine auffallende Unsicherheit
1n Stil und Grammatik der deutschen Sprache herrscht, die eiıner ungewöhnlich
en ahl eigentlicher Stilblüten tührt.

Das Unglückliche Szöverfiys Darstellungsmethode ccheint u1l5s se1n, dafß
das Hauptgewicht auf die Beschreibung der wichtigsten Einzelwerke legt, hne ber
die Kraft besitzen, ıhren Gehalt 1n adäquater Weiıse herauszustellen und der
Beschreibung Profil geben. Auch nehmen diese me1st recht unfruchtbaren und
eintönıgen Deskriptionen einen viel breiten Raum ein An jeweıls wenıigen Be1-
spielen das Wesentliche herauszustellen un das übrige kurz zusammenfassen, ware  Dn
hilfreicher SCWESCH, hätte viel Platz geSPart un! ware mMit einer quası annalistischen
Darstellungsweise durchaus vereinbar SCWESCH.

Wıe oberflächlich (man mu{fß schon dieses Wort gebrauchen) die Erörterungen Z.U
Inhalt der Lieder oft siınd, zeıige LWa das Beispiel der einzigartıgen
Zöllnersequenz (Stans onge), VO'  w der hinsichtlich ihres Verhältnisses ihrem
bıblıschen Vorbild 1Ur ZESAHT wird (II 304) „Ihr Inhalt entspricht der Bibel“ Da-
be1 1St das yroßartıge dieser Dichtung Ja eben gerade die Art, LE das Iukanische
Gleichnis wiedergegeben wird, indem die Gestalt des Zöllners allein herausgegriffen
1St un 1n einer unübertreftlichen Weıse ganz unmerklıch Schritt Schritt mehr
aktualisiert wird.

Diese Dınge mu{fßten ZESART werden. Fın uch über Literatur sollte selbst Liıtera-
Lur sein. Szöverfiy versteht durchaus un: das 1St ein weıterer Vorzug seiner
Arbeit die Denkmäler, die behandelt, auch nach ihrem lıterarıschen Wert
sichten. Haäatte das auch be1i seiner eıgenen Darstellung N, ware seın Werk
nıcht 1Ur unentbehrlich und höchst verdienstlich, sondern uch klassisch nd weiıit
ber die CNSCIC achwelt hinaus empfehlenswert geworden.

Zürich Markus Jenny

Joseph Szöverffy: Mırror of Medieval Culture. Saınt DPeter hymns
otf the mıddle ACS. TIransactıons of the Connecticut academy ot TIS and
sc1eNCES, vol New Haven, Conn. Kobenhavn (Connecticut cad Munks-
gyaard) 1965 106 S kart. 4.50
For the Past LWENLY rofessor Szöverffy has een pıoneer in the field of

medieval hymnology. He has roken N yround, in particular, by tracıng certaın
themes 1n hymns throughout the peri0d which extends from Ambrose an Prudentius

the sixteenth CENTUFrY. Thus 1n FEeGENT ımportant article, 1n Traditio vol X1X
(1963), he discussed the and SUUTrCcCCcs otf hymns 1n honour ot Mary
Magdalen, and the Varıo0us fteatures ot the Magdalen legend emphasized by medieval
hymn rıters. In this Presenht book he has applied the Samme techniques study
of hymns 1n honour of St. Peter. However here his 211 15 somewhat LMNOTC ambıitious.
As he tells us ımself, “MY program 15 show that medieval hymns ATe w1de-
OPDCN miırror reflecting medieval civilization“. fter he has Put asıde this book the
reader May feel that this 15 rather LOO sweeping claim. But he will certainly
that the author has succeeded 1n showing that CONLeEMPOrAarYy socıal an political
changes Ca  - be seen reflected 1n hymns, which AL probably the ast kind
literature that ONeE would EXPECL be iınfluenced 1N this WaYy. Moreover, the gr
virtue otf his investigatıon 15 that he takes in al hymns in honour of St. Peter,
the bad and mediocre well the g0o0od. He has obviously extracted the maxımum
aM OUNT ot usetul intormation from the rather forbidding 1N14S5 of ra material
provided by the Analecta Hymnica.

Before ettin OWn the maın business of his book, the author Arst of all
Z1Ves 1St the hundred and fifty hymns and SCQUENCES which represent hıs
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SOUICEC material. In each CA4LaSC he SEIS OuUtft the FOVENANCEC, the date when the hymn
W 4S wriıtten, it known, AN! the printed avaılable, and usually Z1ves briet
description of the 'hıs section 15 entitled A descriptive-chronological
survey”, and certainly the hymns ATC ın chronological order far this Cal be
ascertaıned. But 1€ 15 only 1n the later sect1o0ns that ATIC really cshown the
developement of certaın themes 1n the hymns Ver the centuries. Obviously thıs
detailed catalogue of SOUTCCS 15 NCCESSATY, but It 15 Jearly tor reterence
rather than tor readıng hrough trom finish, that 1t might perhaps have
een better placed appendix. More Ser10us 15 the absence of an y index of
subjects PErSONS. Reterence the hymns 15 made Casy by iıncıpıt lıst an the
SYySTCM of numbering a ]] 1ıtems described in the Arst Part. The maın themes of the
DPeter hymns Ca  - be SCCIL set Out 1in the table of But it 15 quıte impossible,
tor instance, locate references by the author medieval authors who do NOL
happen have wriıtten hymns.

begins the second secti1on of his book by considering how the hymns
the episodes of Peter’s ıte 45 old 1n the 1D11Ca otf the Gospels IN cis
Here it 15 interesting SCcEC hich epısodes ATC INOST ften sed 1n the hymns, and
EVECII INOTEC 5 which 1585 WDE comparatıvely neglected. It 15 hardly surprisıng that
the cutting oft of Malchus’ CALr 15 NOL ften reterred l the ealıng of Peter’s
mother-in-law. But it 15 CUr10US that neither the Transfiguration NOr the Last
Supper ATC popular themes. Perhaps 1in these episodes Peter’s role W Aas LOO obviously

OIlC. On the other hand, the biblical episodes hıch refer the PrOMISC
of spiritual o made by Christ Peter ATC very ften reterred T' an 45
shows in later chapter, this 15 NOT unconnected ith the Varı0us STagCSs of the
struggle between empiıre and PapaCYy. In similar WaYy, 57’s discussion of the
treatment ot Petrine egends by hymn writers brings Out clearly the popularıty of
SUINEC of these 4A5 compared others. Thus they SCCIN NOT pay much attention
the Quo Vadıs legend, but they supply with deal ot detailed intormatıion

the legend ot St. DPeter’s staft An the Neged CONTLEST between Peter an Simon
Magus. DPeter 15 in un1ıque posıtıon. Most other saınts, even the maJjor ONCS, ave

local ımportance, but he 15 the sa1ınt of Rome, an of the whole ecclesia
Romana. therefore Z0CS show how the VAarl0ous ımages which Peter presented

the medieval urch divine fisherman, aSstOor of the flo of Christ, ‘claviger‘,
rock which the church 15 ounded Aa reflected 1n the hymns. Ome otf these
attrıbutes ATr tamıliar that the Many examples which Z1VeS of their

1n hymns do NOL really tell us anything that do NOT lready know
Most interesting perhaps ATC the examples he 71 Vves (p 310) of St DPeter SCCIL Aa the
Torma deccatorum, the SUPTemME example of the sinner who repented.

In the third sect10n, discusses the hymn wriıters’ usSc of apocryphal and
patrıstic SOUFCES, and ends his ACCOUNT ıth examınatıon of the WAaY 1n which
the hymns reflect CONLEMPOFA: events and iıntellectual political mOovement:!

IMOST interesting instance thıs uncovered by him 15 the fact that the VAarı0us
of the Simon Magus legend, though known 1n the earlier Middle Ages, WEeEeIC

NOT sed 1n Peter hymns until the tenth and eleventh centuries. The connection
ıth the reform in the urch 15 obvious. The investiture CONTLEST Iso
influenced the CONtiIENT of the hymns. The themes of “ Romad mundı“, “ Roma
felix“ CUC., ATre found INOTrEe frequently, and INOTC and INOTE STrESS 15 aıd Peter
as the claviger and princeps apostolorum. Even the idea of Peter piscator

omınum Ca  3 be sed emphasize his omnıpotence, wıtness the lines of Cividale
e quoted by (p 281)

“Pıscı 1acıt retla,
l1ecıt ad ımper1a

ad mentes omn1ıum.“
This monograph has cshown how fruitful Ca  } be the approach hymnology

rough examınatıon ot certaın theme 1n hymns vVer long peri10d. It may
erefore seem ungrateful and pedantic criticıze it merely stylistic grounds,
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particularly 245 the author te 1n his preface that he has deliberatel published
thiıs study 1n English that he might “draw attention INa y possibilities which
ATC OpCNH yOUNSCI cholars interested 1n Classical Janguages and 1in medieval
studies“. No doubt he could ave made things easier tor hımselt an harder for
hıs English speakıng readers by wrıiting 1n hıs OW. language. But constructions
ike “substituted by the Roman lıturgy“ (p 296), “<+hıis recognıtion made clear“
(p. 35735 “Jargely independent trom  < (p 116), “che orıgıinal version 15 frequently
publishe (p 1223 “rhe thırd SLAanzZa lınes allusion the teast“ (p 132);
“but the difter much“ (p 150) AT E Englısh These make the first section
1n partıcular difticult read. The real trouble 15 that there ATC OCCAsS10Ns when,
because ot the eccentric wording, ATIC left in doubt what really 1S,.
When he SayS (p 272) “And NOW, OUur NEXT task will be deal ıth the largest

ot egends recorded 1n hymns“, does he INCAall all hymns, OT, SuSpecCt,
ONn the Peter hymns? Perhaps the definite artıcle should be inserted here before
SDYMNSS: Surely the author CAannNOLT INCAall what he 5Say when he calls the
«o admirabile enerıSs ıdolum“ . rather mundane early Latın poem“” (p 161)
The reader has thıink twice before it becomes clear him ‘inconsistently
coherent motits‘ (p 202) NM S However, thıs rather forbidding style, while ıt oes
NOL exactly ENCOUTFASC the casual reader, 1n WaYy detracts trom the interest
which chıs book MUST have tor students of the hought and culture of the miıddle
dSCS

Belfast Brıan Scott

Dıe Urkunden Zwentibolds und Ludwiıgs des Kındes. Bearb VOon
$f MGH. Diplomata Germanıae stırpe

Karolinorum. Tom 1V) Berlin (Weidmann) 1960 XIV, 23237 S: kart. 66.—.
Dıie Urkunden Lothars und Lothars JS Bearb VO:  a Theodor Schief-

ter MGH Diplomata Karolinorum. LTom 111) Berlin—-Zürich (Weidmann)
1966 AXH; 591 s geb 130
Beide Bände spiegeln eın langes un mühsames Kapitel der Monumenta-Arbeit.

Lang, weıl miıt den 1960 erschienenen Urkunden Zwentibolds und Ludwigs des
Kindes die auf vier Bände berechnete Reihe der Urkunden der ostfränkischen Karo-
lınger ihren Abschlufß Aindet und MIi1t den Urkunden beider Lothare endlich nach
dem schon 1906 nach Engelbert Mühlbachers ode VO:  n Michael ang vorgelegten
Bande der Diplome Pıppins, Karlmanns un Karls des Großen ein weıterer Band
erscheint. In dieser auf Bände berechneten Reihe der Diplomata Karolinorum fehlt
immerhın noch das dringend benötigte Zwischengliıed der Urkunden Ludwigs des
Frommen. Wıe ankbar dart I1a  - ber andererseits se1in, daß außer diesen nunmehr
die Königsurkunden einer langen un: bedeutenden Epoche W1€e der
Karolingerzeit für die Forschung 1n großen Editionen erschlossen sind!

Von editorischer Mühsal un oft übermächtigem Einwirken der „Zeitgeschichte“rfährt INan, WCNnN INan diıe Entstehungsgeschichte VOr em des Lothar-Bandes NVer-
olgt, die der Herausgeber Theodor Schiefter 1n den Vorreden beider Bände SPahn-
end und anschaulich schildern weıiß Mehrere Generationen VO:  3 Monumenta-
Mitarbeitern haben Gunst und häufigerer Ungunst der Zeitverhältnisse das
betreffende Material ZUsSAaMMECNgELragenN, gesichert un geordnet, als etzter bereıits
se1it 1938 Theodor Schieffer, dessen Arbeit durch die Wırren des Kriegsendes jäh
ihren Ertrag ebracht wurde, da bis auf den Apparat für Lothar 1l die
Materijalbestände durch eine VO:  } Plünderern verursachte Brandstiftung 1m Salzberg-
werk VO:  e Staßfurt, wohin das wertvolle Material ausgelagert worden WAar, Ver-
loren gingen. Auf der Grundlage VO:  a Mühlbachers vorzüglichen Regesta Imper11
mufste daher die Arbeit fast anzlıch LICU begonnen werden, die schon 1960 mıiıt der
Herausgabe der Urkunden Zwentibolds und Ludwigs des Kindes eıiınen ersten großen
Ertrag brachte un: uns nach weıteren sechs Jahren die hervorragende Edition der
Diplome beider Lothare eschert


